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Tropical Problems in Aerial Camera Maintenance: 
263. 
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Walt Disney Studio—A War Plant: 156. 
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“Kennel Kings” New Official 
Films Release 


Every dog has his day, as blueblooded 
thoroughbreds put their best paws for- 
ward in Official Films’ latest Sportbeam, 
“KENNEL KINGS.” Frisky pups, bred 
for the laurels of the dog show 
come out of the doghouse to compete 
in the Morris and Essex Dogshow at 
Madison, N. J. All sporting a tail vt 
one end and a bark at the other, the 
dogs in Official’s “KENNEL KINGS” 
strut their stuff before the judges. . 
with one eye on the coveted crown! 

Official’s “KENNEL KINGS” is a de- 
light to all dog fanciers . . . bringing 
all types of waggle-tail friends to the 
home movie screen, including Irish Set- 
ters, Bulldogs, Spaniels, Borzois, Wire- 
haired terriers, Daschunds, Great Danes, 
Pointers, Cockers, Police Dogs, French 
Poodles, ete. Each dog is paraded before 
the judges and scrutinized carefully for 
the way the head is held, the set of 
the ears, the feel of the coat ... uniil 
at long last, some lucky pup is pro- 
claimed “best dog in the show.” 

This Official home movie is the per- 
fect film for the dog-lover and is sure 
to please audiences of every age group. 
“KENNEL KINGS” is available in 8mm. 
short, 8mm. feat., 16mm. short, 16mm. 
feat., and 16mm. sound at standard Offi- 
cial Film prices. Released by Official 
Films, Inc., 625 Madison Ave., New 
York City. 
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Don't forget to visit 
your nearest Blood 
Bank. A pint of YOUR 
blood may save a Life 
—GIVE. 








December, 1944 429 





